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Dianne Donnelly, Establishing Creative Writing Studies as an Academic Discipline, Proquest, Umi Dissertation Publishing, 2011, p.1.
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3© Dianne Donnelly, Establishing Creative Writing Studies as an Academic Discipline, Proquest, Umi Dissertation Publishing, 2011,
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@ Tom Kealey, The Creative Writing MFA Handbook, Continuum International Publishing Group Ltd, 2008, p.171.
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©@ Tom Kealey, The Creative Writing MFA Handbook, New York + London, 2008, p.171.

@ Gaylene Perry, “Potentially Dangerous: Vulnerabilities and Risks in the Writing Workshop” , Does the Writing Workshop Still Work?
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(D Tim Mayers: Poetry, Fiction, Drama: The Complex Dynamics of Audience in the Writing Workshop, Does the Writing Workshop Still
Work? Edited by Dianne Donnelly, Multilingual Matters Ltd, 2010. p.97.
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